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Robert Browning 

 

Text of “The Last Ride Together” 

 

I. 
 
I said---Then, dearest, since 'tis so, 
Since now at length my fate I know, 
Since nothing all my love avails, 
Since all, my life seemed meant for, fails, 
Since this was written and needs must be--- 
My whole heart rises up to bless 
Your name in pride and thankfulness! 
Take back the hope you gave,---I claim 
---Only a memory of the same, 
---And this beside, if you will not blame, 
Your leave for one more last ride with me. 
 
II. 
 
My mistress bent that brow of hers; 
Those deep dark eyes where pride demurs 
When pity would be softening through, 
Fixed me, a breathing-while or two, 
With life or death in the balance: right! 
The blood replenished me again; 
My last thought was at least not vain: 
I and my mistress, side by side 
Shall be together, breathe and ride, 
So, one day more am I deified. 
Who knows but the world may end tonight? 
 
III. 
 
Hush! if you saw some western cloud 
All billowy-bosomed, over-bowed 
By many benedictions---sun's 



And moon's and evening-star's at once--- 
And so, you, looking and loving best, 
Conscious grew, your passion drew 
Cloud, sunset, moonrise, star-shine too, 
Down on you, near and yet more near, 
Till flesh must fade for heaven was here!--- 
Thus leant she and lingered---joy and fear! 
Thus lay she a moment on my breast. 
 
IV. 
 
Then we began to ride. My soul 
Smoothed itself out, a long-cramped scroll 
Freshening and fluttering in the wind. 
Past hopes already lay behind. 
What need to strive with a life awry? 
Had I said that, had I done this, 
So might I gain, so might I miss. 
Might she have loved me? just as well 
She might have hated, who can tell! 
Where had I been now if the worst befell? 
And here we are riding, she and I. 
 
V. 
 
Fail I alone, in words and deeds? 
Why, all men strive and who succeeds? 
We rode; it seemed my spirit flew, 
Saw other regions, cities new, 
As the world rushed by on either side. 
I thought,---All labour, yet no less 
Bear up beneath their unsuccess. 
Look at the end of work, contrast 
The petty done, the undone vast, 
This present of theirs with the hopeful past! 
I hoped she would love me; here we ride. 
 
VI. 
 
What hand and brain went ever paired? 



What heart alike conceived and dared? 
What act proved all its thought had been? 
What will but felt the fleshly screen? 
We ride and I see her bosom heave. 
There's many a crown for who can reach, 
Ten lines, a statesman's life in each! 
The flag stuck on a heap of bones, 
A soldier's doing! what atones? 
They scratch his name on the Abbey-stones. 
My riding is better, by their leave. 
 
VII. 
 
What does it all mean, poet? Well, 
Your brains beat into rhythm, you tell 
What we felt only; you expressed 
You hold things beautiful the best, 
And pace them in rhyme so, side by side. 
'Tis something, nay 'tis much: but then, 
Have you yourself what's best for men? 
Are you---poor, sick, old ere your time--- 
Nearer one whit your own sublime 
Than we who never have turned a rhyme? 
Sing, riding's a joy! For me, I ride. 
 
VIII. 
 
And you, great sculptor---so, you gave 
A score of years to Art, her slave, 
And that's your Venus, whence we turn 
To yonder girl that fords the burn! 
You acquiesce, and shall I repine? 
What, man of music, you grown grey 
With notes and nothing else to say, 
Is this your sole praise from a friend, 
``Greatly his opera's strains intend, 
``Put in music we know how fashions end!'' 
I gave my youth; but we ride, in fine. 
 
IX. 



 
Who knows what's fit for us? Had fate 
Proposed bliss here should sublimate 
My being---had I signed the bond--- 
Still one must lead some life beyond, 
Have a bliss to die with, dim-descried. 
This foot once planted on the goal, 
This glory-garland round my soul, 
Could I descry such? Try and test! 
I sink back shuddering from the quest. 
Earth being so good, would heaven seem best? 
Now, heaven and she are beyond this ride. 
 
 

X. 
 
And yet---she has not spoke so long! 
What if heaven be that, fair and strong 
At life's best, with our eyes upturned 
Whither life's flower is first discerned, 
We, fixed so, ever should so abide? 
What if we still ride on, we two 
With life for ever old yet new, 
Changed not in kind but in degree, 
The instant made eternity,--- 
And heaven just prove that I and she 
Ride, ride together, for ever ride? 

 

 

 

 

 

 

 



 

 

Summary of the Poem 

“The Last Ride Together” is an unique poem by English poet Robert Browning, first published 

in his 1855 collection “Men and Women”, his first important work released after his marriage 

to Elizabeth Barrett. It comprised of fifty-one poems, each by a singular narrator. It is 

considered one of the most important works of poetry in the Victorian era. “The Last Ride 

Together” is a ten-stanza poem primarily focused on themes of love and loss. It takes the form 

of a monologue by a rejected lover reflecting on the end of a love affair. The title represents 

the last time the former couple takes a carriage ride together. Although the narrator does grieve 

the end of his romance, he wishes to reflect his appreciation for the time they had together and 

the love he experienced. The poem has an overall bittersweet tone, balancing sadness and 

optimism. 

 

In the first stanza, the narrator blames the end of his romance on fate. He bemoans that 

everything he has tried has failed, and it seems the end of his love affair is set. Despite this, he 

expresses his love and appreciation for the woman he has spent years with, and blesses her 

name. He asks only for her the memory of the time they shared together, and one last ride with 

her before she goes. 

 

The second stanza focuses on the woman’s reaction, as she surveys him with pride tempered 

with pity. The narrator compares waiting for her answer with life or death, accentuating the 

emotional stakes that are always at play when it comes to love and passion. In the end, they say 



yes, and the parting couple embarks on their final ride together. 

 

The third stanza focuses on the blissful feeling of that last ride, with the narrator waxing poetic 

about how wonderful the time together feels. He focuses on the beauty of the surroundings, the 

passion he feels, and the ecstatic feeling that he feels when she touches him. She has provided 

him with more than he asked for, and he is filled with gratitude for this. 

 

The fourth stanza focuses on Browning’s philosophy of the passing nature of life. The narrator 

begins to let go of what was and begins to enjoy what is. He describes his soul as smoothing 

out as he lets go of past hopes. He knows that there’s no point to speculating what could have 

been. Things could be better or worse, and instead he chooses to simply enjoy the moment that 

they are sharing together. 

 

The fifth stanza continues the themes in the fourth, with the narrator contrasting himself with 

men who strove for other things, and those who have failed. He does this to hide his personal 

anguish over the end of his affair. He accepts his defeat and expresses his hope for a better 

future in heaven at the end of his life. 

 

The sixth stanza presents the philosophical idea that a life of contemplation in love is far better 

than any pleasures that the material world can provide. This stanza contains many allusions 

and analogies, such as comparing the greatest joys of life to a crown that one can reach. It 

compares the life of a love with that of a statesman and a soldier, and comes down firmly on 

the idea that the lover’s life is superior. 



 

The seventh and eighth stanzas focus on comparisons of the love to a great poet and later a 

great sculptor. The narrator describes the talents of these artists - the poet’s work being defined 

by how they create rhyme and rhythm, while the sculptor devotes years to a chunk of rock and 

carves something spectacular out of it. He later does the same with a composer, stringing notes 

together. He compares these arts to the years of his life he gave to his love, attempting to create 

something beautiful out of their union. 

 

In the ninth stanza, the narrator wonders what fate has in store for them, and admits he has no 

idea what would have transpired had they remained together. He expresses his regret that it has 

to end here, but admits that there is nothing he can do and chooses to let go, stating that his life 

with his lover is now as far away from him as heaven. 

 

The final stanza has him turn his focus back to his lover, as he observes her and notes that she 

hasn’t said anything in a while. He wonders what would happen if they simply rode forever, 

together, and this instant they shared was made eternity. That is where the poem ends, on that 

wistful note for an eternity of this moment, without the future apart that awaits them when the 

ride ends. 

 

Robert Browning published thirty-one major works of poetry in his life, and is considered 

today to be one of the most important poets of Victorian England. Despite this, during his 

lifetime he was heavily overshadowed in fame by his poet wife Elizabeth Barrett. Men and 

Women and the book-length epic poem The Ring and the Book were the two works that 
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elevated his reputation and led to him being regarded as one of the defining poets of the era, 

and today they remain widely read along with the rest of his work, although many of his earlier 

works remain fairly obscure. Perhaps his largest influence on pop culture is Stephen 

King’s “The Dark Tower”, which was inspired by Browning’s poem “Childe Roland to the 

Dark Tower Came” 

 

 

 

 

 

 

 

 

 

 



 

Dramatic Monologue and Robert Browning 

The ‘dramatic monologue’ was one of the most favourite forms of poetry for the Victorian poets 

. In this type of poetry the entire poem is spoken out at a critical moment of the speaker’s life and 

the presence of a silent listener offers great insight into the feelings, temperament and character 

of the speaker .It is indeed ‘a comprehensive soliloquy’ , and Browning’s dramatic monologues 

are regarded as the best master of this type. Margaret Willy claims this form to be the greatest 

and most original contribution of Browning to English poetry . 

Browning had initially attempted dramas, but his interest in psychology and the human mind led 

to too little action, which is the sine qua non of the stage, hence, the dramatic monologue, with 

its scope for dramatic detachment as well as for probing the motives of character, proved the 

adequate instrument of Browning. His poems like “Fra Lippo Lippi ”, “Andrea del Sarto“, 

“Rabbi Ben Ezra“, “The Last Ride Together“etc reveal him to be almost Shakespearean in his 

understanding of the weak and erring and self- received. His theatre is the soul’s development. 

 

As C. Hugh Holman points out , in Browning’s, dramatic monologues, the circumstances 

surrounding the conversation of the one side which we “hear “, the dramatic monologues are 

revelation of an insight into the character of the speaker who speaks in and on his life’s crisis. 

‘The Last Ride Together’ is based on the theme of unrequited love . The opportunity of the last 

ride with his desired lady makes the young lover to lay bare his heart and occasions the poem. 



On the other hand , the fact that Porphyria’s lover is meditating upon Something sinister id 

implied from his remaining silent even at the lady ‘ s attempts at physical intimacy with him . 

The opening of “Fra Lippo Lippi” also shows how Lippo is Caught by the guards after Visiting 

the nocturnal brothel. 

 

Waigner – Lawlor finds the presence of a silent listen dramatic monologues. In “The Last Ride 

Together” , the role is performed by the beloved lady whose reactions are only hinted at Lippo 

Lippi is , on the other hand, is havinga conversation with the guards who have caught him. In 

‘Porphyria’s Lover’, however, the lover seems to be talking with himself rather than with the 

lady. 

 

Hudson says that the ideal aim of a dramatic monologue is the faithful self portrayal of the 

personality of the supposed speaker. As Browning himself confessed his monologues are soul 

studies: ” The soul is the stage / moods and thoughts are characters”. Browning Spares no 

opportunity to depict the psychology of his speakers. In “‘The Last Ride Together” the complex 

feelings in the lover- his disillusionment in love, his fatalism begining from “since now at length 

my fate i know”, his Vigorous optimism which makes him pluck the sting of failure (“Still one 

must lead some life beyond / Have a bliss to die with , dim descried”), Spiritual exaltation and 

vivid imagination (“Now, heaven and she are beyond this ride”) – find fullest expression .The 

dark and abnormal psychology of the Porphyria ‘ s lover is expressed in Porphyria’s Lover , Fra 

Lippo Lippi is an exposition of the cheerful , pleasure – loving nature of the Fra . 

 

Browning’s dramatic monologues are predominantly argumentative and analytical. The rejected 



lover arranges arguments against his mourning his failure in the field of love . He asks , “fail I 

alone in words and deeds ? ” and consoles himself by comparing his fate with those of the poets , 

soldiers , Sculptors or musicians ( My riding is better , by their leave ) . Porphyria ‘ s lover 

gropes for excuses for the killing of her , although they appear quite lame . Contrary to 

conventional ascetic Views of art and artist , Lippi argues why art should aspire to capture the 

beauty God has invested in the common objects of life . 

 

To conclude , Glenn Everett has found out some distinctive qualities in Browning ‘ s dramatic 

monologues : 

First , the poet ‘ s subject is the psychology of the speaker , and the author explores the speaker ‘ 

s point of view by means of imaginative sympathy ‘ Einfuhlung ‘ . Thus Browning fully 

sympathizes with the rejected lover and Lippo Lippi. 

Secondly , the presence of the auditor is not very important in Browning’s dramatic monologues. 

The case- making argumentative tone as found in the rejected lover , Porphyria ‘ s lover or the 

Fra , is actually aimed at the speaker’s ” Second self” 

Thirdly , the dramatic monologues Of Browning never offer definite endings. Therefore , 

whether the ride lasted for ever , or what Porphyria’s lover did after daybreak , or whether the 

guards let Lippo Lippi go , remains obscure . The form requires that we complete the dramatic 

Scene from within, by means of inference and imagination from the clues provided. 

 

 

 



 

“The Last Ride Together” as a Dramatic Monologue 

One of the salient features in Browning’s poetry is the dramatic monologue which is a rare 

poetical combination of drama and lyric. Although, as a dramatist, Browning failed absolutely, 

his dramatic poetry, as manifested in his dramatic monologue, remains quite impressive. 

 

In a dramatic monologue, an imaginary narrator (a man or a woman) is made to speak out his or 

her feeling in a highly dramatic setting. This is no drama, has no external action, and the entire 

effect is implied in the revelation of the inner soul of the person concerned. Browning’s dramatic 

monologue is the poetry of the situation rather than the dramatic situation. The imaginary man or 

woman is placed in a situation that is dramatic and has a terrible impact on his or her mind, 

thereby driving him or her to an unconscious expression of his or her own inner thoughts, 

desires, or passions. 

 

“The Last Ride Together” is a significant work of Browning not because it is merely rich in 

philosophic notes or idealism, but also for its dramatic character. It is, indeed, a finished 

specimen of Browning’s dramatic monologue. It well bears out the unique features with which 

Browning’s dramatic monologue is presented and made impressive. 

 

The theme of “The Last Ride Together” is the rejection of a lover by his lady-love, and his 

vigorous optimistic interpretation of his failure to win her. This theme of rejected love is well 

treated by the poet in a dramatic setting and the effect produced is quite commendable. 



“The Last Ride Together”, like other dramatic monologues of Browning, is essentially a poem of 

situation. The poet does not treat here the entire story of courtship but seizes upon a particular 

occasion from the chronicle of love which is of a vital dramatic significance in the lover’s life. 

This is the moment of his rejection by the lady. 

 

Browning exploits this situation to build up his high philosophy of life and love through the 

monologue of his rejected lover. The dramatic monologue, as asserted already, is no drama of 

external action. In “The Last Ride Together”, there is no external action, but there are internal 

conflicts and reflections. The rejected lover’s monologue bears out the drama of his inner world-

his inner conflict, contradiction, and justification. In the course of the last ride with the lady, the 

rejected lover, within his mind, analyses, defends, justifies and even moralizes on his failure, 

although this is not a true dramatic representation. 

 

The dramatic monologue deals with only one character, the imaginary narrator, and the whole 

affair is viewed and presented through him or her. In “The Last Ride Together”, the entire 

philosophization is made by the rejected lover. There is but one voice, there is but one assertion 

and all these belong to the rejected lover. 

 

The dramatic monologue has no beginning, middle, or end, like a regular drama. It is only a 

mental drama of the situation, and attempts to bring out the working of the mind in its deep core. 

In “The Last Ride Together”, the drama is enacted on the stage of the mind of the lover who 

consoles himself in his rejection by justifying his failure through reflections on the failure of the 

world and the spiritual success to come after earthly failure. 



 


